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t h e  M o n o t y p e  G u i l d  o f  n e w  e n G l a n d

The Monotype Guild of New England is a non-profit organization founded in 1985 by Beverly 
Edwards and a group of artists working with her in monotype workshops at the Fuller Museum 
in Brockton and at the Cape Cod Conservatory in Barnstable, Massachusetts. The group needed 
to find sites to exhibit their work and exchange ideas with other artists working in this medium. 
She formed the structure, purpose and by-laws of the Monotype Guild of New England (MGNE).

The purpose of the organization, dedicated to the art of the unique print, is to foster understanding 
and appreciation of monotypes and monoprints. To this end, the Guild sponsors exhibitions, 
workshops, demonstrations and other special programs for its members and the public.

In 1985, MGNE was legally incorporated and shortly thereafter given non-profit, educational 
status. A call for charter members among the area’s print groups rapidly expanded the initial 
membership to over 100 in three New England states. MGNE recently introduced two new 
classes of membership to include student artists and sustaining members. MGNE is now open to 
artists throughout the United States, and currently has artist members from 15 states outside of 
New England, as well as members from all six New England states.

Quarterly newsletters inform members of MGNE news and events. A image file of members’ work 
is maintained for proposals and is made available to galleries, museum and art representatives.
The Guild has sponsored more than fifty open, juried and curated exhibitions for its members. In 
1988, the Guild participated in the first of its kind international exchange exhibition with unique 
print artists from Western Australia. The joint exhibition toured five galleries and museums in 
Australia and four in New England.

The Monotype Guild of New England operates through the voluntary participation of its members.
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t h e  M o n o t y p e  a G n o s t i c

Several years ago I was invited to report on my experiences about having been a juror of 
several print and drawing exhibitions, to which artists submitted their work for consideration. 
In my essay, I made some references to stereotypes that characterized many of the entries and 
accepted works for these exhibitions, including one about those works I could expect to see 
submitted to this iteration of the exhibition sponsored by the Monotype Guild of New England 
(MGNE). It read, “the smeary, brightly colored ‘painterly’ monotype, demonstrating the wild and 
uncontrollable spirit and raw creative energy of those not tempered by talent or drive.”

Forgive me; I knew I had sinned when I added it to the essay (in fact it was concocted 
by a former student who was frustrated by his many failed attempts to have his work selected 
for exhibitions of this type—open submission). Truly, his description can be apt for a host 
of exhibitions, but when I was asked to be juror for this one, I considered the name of the 
organization, its location and mission, and agreed to serve for the chance to find work that defied 
this offensive stereotype. And, if I did not, I would still select an exhibition that exemplified the 
aesthetic breadth of the submissions.

Since 1980, when the Metropolitan Museum of Art organized a memorable exhibition 
entitled The Painterly Print, interest in this medium has expanded exponentially. Initially an 
orphan—or the bastard stepchild of printmaking and drawing—the unique impression from a 
matrix, either fixed or not fixed, has had a peripatetic life in the commercial art world. Best 
described as a studio object—something the artist has made in exploration of a form, a quick 
reversal, an alternate way of making marks—the monotype or monoprint has a long history 
of commercial indifference. Michael Mazur, an artist well known to the MGNE, contributed 

Juror’s Statement



5

importantly to the exhibition, which has since inspired countless artists to play with the medium 
in its various guises. And, since then especially, acceptance of work in these media has been 
broad, and many more artists have employed it, who may never have been interested in having 
fifty or more impressions of the same image by them. All of this history, including the fact that 
Chicago owns Castiglione’s Creation of Adam, arguably the first monotype ever created, has 
informed my review process.

As a long-term professor of printmaking and curator of prints and drawings, I have seen 
just about every conceivable variation of these combined processes—some outstanding in their 
directness and immediacy, others about as lethargic as a sloth. Selecting this exhibition has been 
a challenge and enriching experience for me. The work was more varied and expansive than I 
imagined, and I chose with the hope that I would love the resulting exhibition as much in the 
flesh as I did electronically. My intention always is to represent the critical mass of submissions, 
give work on the edge of goodness or horribleness a chance, and to suppress my prejudices. With 
any luck, the artists who submitted and visitors to the gallery will agree that I was able to do this 
respectfully of them and sponsors of the exhibition.

Mark Pascale
Curator in the Department of Prints and Drawings 
The Art Institute of Chicago

Juror’s Statement
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Deedee Agee

e v e n  c o w G i r l s

24” x 18”, monotype, 2012
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Aspasia Patti Anos

13” x 19”, digital inkjet monotype collage, 2012

M e l o d y  # 2
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Miguel A. Aragon

u n t i t l e d  # 5

27” x 19”, relief, intaglio, screenprint, chine collé, 2010



9

Debra Arter

22” x 26”, printed local bargain bacon on laid asian paper, 2010

c e n s u s  2 0 1 0
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Frances B. Ashforth

w a t e r  s e r i e s  1 4

31” x 44”, unique waterbase monotype, 2010



11

John Avakian

40” x 30”, monoprint, 2007

a n  i M M i G r a n t ’ s  s o n G  G o e s  u n h e a r d
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Lisa Barthelson

t e a r  o u t

42” x 42”, monoprint/ mixed media with thread, 2008



13

Linda Batchelor

11” x 19”, monotype with transfer drawing, 2012

t h i n  b l u e  l i n e



14

Thomas Bennett

t h e s e  t h i n G s  d o n ’ t  M e a n  a n y t h i n G

16” x 9”, monotype with oil paint, 2012



15

Harry Bernard

10” x 15”, oil, chine collé, graphite, monotype, 2011

M o M  r e t u r n e d  a s  a  l i t t l e  G i r l . . . 7 . 1 . 1
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Garry Bibbs

s h a r p  M a n  i n  a  w r o n G  p l a c e

18” x 26” , monoprint, 2008



17

Jessica Biletch

16” x 16”, silkscreen monotype on primed canvas, 2011

M o u n t a i n  s c r o l l



18

Selma Bromberg

d e s e r t  # 1

10” x 8”, monotype, 2010



19

Bill Brookover

7 1/2” x 5 3/8”, monoprint, 2012

s u M M e r  b l o o M  ( G h o s t )
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Wendy Converse

l a y e r e d  p a s t

16” x 17.5”, embossed monoprint, 2012



21

Pamela Crawford

11.5” x 20”, trace monotype with transfer drawing, 2011

M y  G r a n d M o t h e r ’ s  h a n d s



22

Pat Cresson

f l y i n G  b i r d  a n d  s p i r e

16” x 20”, serial relief/stencil monoprint, 2010



23

Gracia Dayton

29” x 22”, monotype, 2012

b e a r  h u n t
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Cindy DeFelice

u n t i t l e d

46” x 34”, collagraph monotype, 2012



25

Susan Denniston

84” x 60”, monotypes, monoprints, and unique prints cut and collaged, 2012

3 6  v i e w s  a t  t h e  s e a w a l l :
r e c o n s t r u c t  |  r e c o n s i d e r
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Paula DeSimone

i n t i M a t e  s p a c e s  i

30” x 22”, monotype with collage, 2012



27

Steve Dininno

9” x 7”, monotype, 2012

t r i n i t y  c h u r c h



28

Anke Dodson

p r a i r i e  i M a G e s  1 9

12” x 17”, monotype, 2011



29

Laura Drapac

10” x 8”, relief, monotype, and chine collé, 2011

n o  s e c r e t s  u n d e r  t h e r e  2



30

Jessica Dunne

p u r p l e  r a i n

24” x 30”, monotype, 2011



31

Daniel Embree

9” x 6”, artist’s book, 2012

t h e  p r o p e r  f o r M a t i o n  o f  s e x u a l  o r i e n t a t i o n
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Arlene Farenci

s q u a r e  a b s t r a c t  n o . 4

18” x 18”, monotype, oil-based ink, printed on lithography press, 2010



33

Joyce Fearnside

20” x 26”, collaged monoprints, 2012

w h a l e  r i d e r



34

Orna Feinstein

r i n G s  i n s t a l l a t i o n

36” x 36”, monoprint on paper and fabric, 2010



35

Maxine Feldman-Cohen

24” x 9 1/4”, clayprint, thread, 2012

u n t i t l e d



36

Diane Fine

e d i f i c e

20” x 20”, monoprint, 2009



37

Nina Fletcher

56” x 36”, monoprint on mulberry paper, 2010

p a s  d e  d e u x  3



38

Jenni Freidman

h o n e y d e w  M i n t

21 1/2” x 30”, monotype, 2011



39

Jeff Fullam

12” x 12”, monoprint, 2012

i n t o  t h e  G l o a M i n G



40

Carl Gombert

G n o M a n d a l a  x v

30” x 30”, rubber stamped monotype, 2012



41

Brenton Good

10.5” x 12.5”, monotype, 2012

f i e l d  c o n s t r u c t i o n  9



42

Judith Greenberg

G i r l f r i e n d s  i i i

26 1/2” x 20” , monoprinting, lithography, relief printing, pigment print, and collage, 2011



43

Ann Guiliani

24” x 18”, monotype, 2012

c a p e  p i n e  1



44

Kate Hanlon

s o l i t u d e

12” x 11”, woodcut monotype, 2011



45

Joan Hausrath

10” x 9 3/4”, caligraphy and trace monotype, 2010

e x c a v a t i o n



46

Megan Healy

f o r t  d e  b u o u x

35 x 40 cm, monotype etching, 2012



47

Elena Hernandez-Rubio

28” x 42”, serigraph and charcoal on linen and organza, 2012

t h e  h o l o G r a p h  e s c a p e d  i t s  s h e l l ,  d i s i n t e G r a t i n G



48

Vivian Hordes

t a p e s t r y

18” x 22”, monotype, intaglio, 2012



49

Nicolas Jenkins

6 1/2” x 6 1/2”, monotype, 2011

u n t i t l e d



50

Lynne Johnson

l i v e  w i r e  w i t h  s c r a p s

25” x 20”, solar etching, collagraph, pronto plate lithograph, collage, 2010



51

Patricia Keough

9 2/2” x 13 3/4”, oil monotype, 2012

r i v e r  b a p t i s M



52

Pamela Lawson

b l a c k b i r d s  i

16” x 16”, monotype, 2011



53

Michele Ledoux

16” x 12”, monotype and solarplate intaglio using water and soy based inks on archival paper, 2012

r i t e  o f  p a s s a G e



54

Lee Leonard

u r b a n  e v e

20” x 16”, monotype, 2010



55

Robert Levers

16 3/4” x 20”, mixed technique without a press, including intaglio, lithography, monotype and relief processes, 2010

u n t i t l e d



56

Dara Lorenzo

l u k e

17” x 20”, photo-intaglio monoprint with a la poupee, 2012



57

Kelli MacConnell

29 1/2” x 22”, monoprint, oil-based relief ink, 2012

G e o r G e  1



58

Helene Manzo

M o n a r d a

25” x 19”, monotype, 2011



59

Michelle Martin

17” x 22”, monotype, 2008

o b s e r v a t i o n  # 3 3



60

Katherine McDowell

l a k e  M o n o t y p e  9

8” x 8”, monotype, 2009



61

Tekla McInerney

8” x 6“, monotype, 2012

i n  t h e  M i d s t  o f  i



62

Mary Mead

u n t i t l e d  i

12” x 11”, gum transfer on plywood, 2012



63

Inga-Britta Mills

30” x 22”, monotype over woodcut, 2012

a d a G i o  v



64

Bonnie Mineo

s a n d  i s l a n d

11” x 26”, unique relief print, 2010



65

Bob Mueller

5” x 7”, ink, 2012

p e t e r



66

Leo J. Murphy

t h e  t h o M a s  G r a n G e r  s a M p l e r

32” x 22 1/2”, monoprint with watercolor, 2012



67

Mary Barton Nees

30” x 22”, monotype, 2008

s e l a h !  t o  t a k e  y o u  i n



68

Rosetta Nesbitt

c o s h a

24 1/2” x 17”, monoprint, 2012



69

Alice Nolan Merlone

24” x 16”, monoprint, 2012

d e e p  b l u e  s e a



70

Karen Nunley

f a M i l y  p o r t r a i t

8” x 8”, monotype, 2012



71

Anna Ottaviano

1 3/4” x 2 1/2”, monotype, 2012

t r a i n  s t a t i o n



72

Marie Peters

o r d e r /  d i s o r d e r

23” x 19”, monotype, collage, gouache, 2012



73

Robert Pillsbury

7” x 5”, monotype, 2012

e n d  o f  t h e  d a y



74

Dwight Pogue

f a d e d  b l u s h

32” x 24”, monoprint, 2012



75

Paula Praeger

11” x 8.5”, monotype, 2012

a l l ’ s  w e l l



76

Erika Radich

h o l y  G h o s t s  5

20” x 19”, monotype, 2012



77

Sara Ringler

25” x 18”, monotype, 2012

k e e p e r  o f  l e a v e s



78

Kimberly Ritchie

M i n e r a l :  c o p p e r

24” x 36”, copper pigment, soil on watercolor and gauche monotype print, 2012



79

Nicholas Ruth

30” x 22”, monoprint, 2012

v a n t a G e



80

Larry Schulte

s c i e n c e  6 5

19” x 19”, screenprint, 2012



81

Masha Schweitzer

13” x 12”, three color plates reductive monotype, 2011

d e b o r a h  i i



82

Robert Schwieger

f a c t o r y  f a n t a s y

12” x 16”, screenprint monotype on glass (reverse applied), 2012



83

Marilyn Sherman

8” x 10”, monoprint, 2011

s e l f  p o r t r a i t  # 2 . 7



84

Sarah Smelser

l i t t l e  b r o t h e r

10” X 16”, monotype, 2012



85

Michele Soncini

10” x 8”, monotype, litho ink wash, 2012

d i a n e  a n d  l i l y



86

Patty Stone

i n v a s i v e  s p e c i e s  i i

25” x 18”, intaglio monotype, 2012



87

Juergen Strunck

16” x 12”, ink on japanese iber, cotton iber, 2011

s s t ( c ) - 2 6



88

Jennifer Tancreto

u n t i t l e d  i i

18” x 20”, monoprint and chine colle, 2012



89

Alyssa Tauber

24” x 18”, monotype, 2011

s p i l l



90

Mary Taylor

w i l d  M a n e

12” x 8”, gelatin monoprint with pigment monoprint, 2012



91

Kate Temple

24” x 24”, monoprint, 2010

M a G e n t a / s e p i a  n o .  6



92

Valery Thurber

w h i c h  w a y

14” x 11”, monotype, 2009



93

Patricia White

15 3/4” x 11 3/4”, monoprint with chine colle, 2012

s a c r e d  c o w  ( f r o M  i n d i a  s e r i e s )



94

Alison Whitworth

c h a i r s

37 1/2” x 11”, serigraph watercolor monotype, 2012



95

Jean Winslow

12” x 12”, monoprint, 2012

h e a d  1



96

Michael Zack

l o o k i n G

18” x 24”, monoprint, 2012



97

Ginny Zanger

32” x 22”, watercolor monotype on polyprolpylene, 2011

a l a s k a  M o r n i n G



98

Joyce Zavorskas

p r o v i n c e t o w n  d u n e s

18” x 27”, monotype, 2012



99

Patricia Zinsmeister Parker

30” x 22”, monoprint and collage on paper, 2010

i  f o r G o t  M y  l i n e s
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